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The trip to the Annecy International Animated Film Festival
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Upon graduating with their majors in animation from the School of
Creative Media of the City University of Hong Kong, both Ng Kai-chung
and Ng Tsz-ching, building their career as animation artists, were awarded
the Gold award at the 19th ifva Awards - Animation Category for their
collaborative work, Tale of Rebellious Stone. Documented below is their

sponsored trip to the Annecy International Animated Film Festival (AIAFF).
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1: BEHFEEZER GERE) BEBE+NE ifva LbEEEH S8 Tale of Rebellious Stone won the Gold award winner of 19th ifva

Awards - Animation Category

2. MUEERTEE (£ ) RRZXE (£ ) B8 8 Ng Tsz-ching (left) and Ng Kai-chung (right), writers of this article

3: ERHIFA E LS The long-awaited premiere

4: NERGLIZEKEE (Stop Motion) BEEE - HAREH KEE#EIE A Lots of animation props exhibited echoing the theme “Stop Motion” this year.
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Just like many others in Hong Kong, mainstream commercial
animations by Japanese and American studios dominate our
entertainment. After visiting the AIAFF, we have however
become totally captivated by the painterly style and independent
spirit embodied in many of its animation films on show.

This annual event, now in its 54th year, takes place in Annecy, a
small town in eastern France. In addition to being a commercial
platform and prize ceremonies for industry practitioners,

the Festival’s organisers have been inviting top international
animators to exchange ideas and screen their works at the
Festival. Such efforts rightfully make the AIAFF one of the
biggest events on the global calendar.

Outstanding animations bearing diverse themes and styles and
coming from countries such as France, Denmark, Germany,
Brazil, Italy, Korea, and many others were showcased at the
Festival. Take for example, the animation film Asphalt Watches:
a true journey across Canada taken by its very own director

was narrated with absurdist, violent episodes, and hardly
photogenic characters — its dark quality reflecting a drawing
style determinedly not to please. Despite it all, its cult plot was
exciting and crazy enough.

Such a daring work was not alone at the Festival. There were of
course other types of animation films which were screened by the
thousands over the week, many of which would be nearly impossible
to show in Hong Kong. And it was my real pleasure to indulge in
these masterpieces for days on end for the very first time.
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The entire city itself also became truly atmospheric with all the
roadside light boxes, stations, stalls, and restaurants covered all
over in the AIAFF posters. There were passers-by everywhere
hurrying to screenings and artist talks in different parts of the
town. While all events were busied with queues, many eagerly
discussed animations during our waits and we could hardly keep
the excitements to ourselves. We chatted with friends we met along
the way and contributed to some of the buzzing in this quiet town,
which became even livelier as evening approached. Over by

Lake Annecy, there was this 50,000-sqm grassland which became
an outdoor screening venue fully packed with animation fans for
four nights. Witnessing this for the first time was truly phenomenal.

During the festival we became acquainted with a few new friends,
including Israeli students Idan Barzilay and Mor Israeli, whose
work were shortlisted for the graduation films of Annecy 2014.
We met at a bus stop and began our conversation on animation
films over our bus journey back to the hostel.

In minimalist aesthetics, their work, entitled Matzofim (Float),
told the story of various central characters. All of whom, rather
than being deliberately intertwined as the plot developed, remained
waiting across various places separately in looming uncertainty.

The central theme, according to Mor, is “expectation”. She
intentionally cast away the conventional narrative mode, and
instead took on a more abstract approach to experiment with that
expected mode of story progression for the audience. Repetitive
movements created suspense without handing the grande finale
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over. The viewing experience itself, rather than the expression of
the story, became central.

We have great respect for their idea, vision, impressive
illustration, and valuable experiences shared along the way. Idan
also gave us a postcard depicting their animation film as a warm
gift before we parted. We really look forward to their future works.

Nowadays to create an animation film is tremendously difficult.
Renowned animator Bill Plympton, for example, presented an
animation film first-class in story, motion graphics, and film
editing. We attended the screening expectantly, but it was only
until the sharing session that we grasped the rather unfortunate
reality for all animators: the creative process is difficult not only
in terms of idea and technical execution, but also of the creator’s
prospects for survival.

The director and producer first shared with the audience some

of the highlights of the film, their tactics in resolving production
problems, and how they strived to create the hand-drawn drafts
during pre-production. In this we saw a passionate group of
animation lovers. Nevertheless, without government subsidy

or sponsorship, the film’s initial production was fraught with
problems. This truly indie animation only came to life with
crowdfunding from Kickstarter — and each hand-painted original
episode taken from the film was prepared for the audience

in return. It saddened us that even overseas animators, long
admired by us in Hong Kong, experience countless difficulties, and
need to summon up great determination and courage to succeed.
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We would like to thank ifva for sponsoring us to attend the
festival. For young animation artists like us, we very much
appreciated the chance to broaden our horizon with exposure
to new ideas and exchange with international peers. It was an
unforgettable time that taught and inspired us a lot.

Organised by Hong Kong Arts Centre, ifva is an Incubator for Film and Visual
media in Asia (formerly the Hong Kong Independent Short Film and Video Awards).
Founded in 1995, ifva serves as a platform that actively promotes and encourages
creative talents in Asia, making short films, videos, animation, and media arts. With
a cutting-edge vision and highlight on the independent spirit, ifva has evolved to
promote different visual cultures while exploring the boundless potential of creative
media. In addition to the annual competition and festival, ifva curates a host of
programmes under two initiatives, “Cultivation” and “Engagement”. By connecting
creative communities all over the world, ifva aims to engage everyone in the art of
creation. ifva is also a core event of the Entertainment Expo Hong Kong.
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